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American Popular Music
"[Stanley is] as clear-eyed about music as he is crazy in love with it." —Mikael Wood, Los
Angeles Times A monumental work of musical history, Yeah! Yeah! Yeah! traces the story of
pop music through songs, bands, musical scenes, and styles from Bill Haley and the Comets’
“Rock around the Clock” (1954) to Beyoncé’s first megahit, “Crazy in Love” (2003). Bob
Stanley—himself a musician, music critic, and fan—teases out the connections and tensions that
animated the pop charts for decades, and ranges across the birth of rock, soul, R&B, punk, hip
hop, indie, house, techno, and more. Yeah! Yeah! Yeah! is a vital guide to the rich soundtrack
of the second half of the twentieth century and a book as much fun to argue with as to quote.

Evolution of Modern Popular Music
In 1912 James Reese Europe made history by conducting his 125-member Clef Club
Orchestra at Carnegie Hall. The first concert by an African American ensemble at the
esteemed venue was more than just a concert--it was a political act of desegregation, a defiant
challenge to the status quo in American music. In this book, David Gilbert explores how
Europe and other African American performers, at the height of Jim Crow, transformed their
racial difference into the mass-market commodity known as "black music." Gilbert shows how
Europe and others used the rhythmic sounds of ragtime, blues, and jazz to construct new
representations of black identity, challenging many of the nation's preconceived ideas about
race, culture, and modernity and setting off a musical craze in the process. Gilbert sheds new
light on the little-known era of African American music and culture between the heyday of
minstrelsy and the Harlem Renaissance. He demonstrates how black performers played a
pioneering role in establishing New York City as the center of American popular music, from
Tin Pan Alley to Broadway, and shows how African Americans shaped American mass culture
in their own image.

American Popular Music
Gaar's critically acclaimed, breakthrough book became an instant classic upon its publication in
1992. Arranged chronologically and told with impassioned detail, "She's A Rebel" charts a half
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century of women performers. 75 photos.

Behind the Burnt Cork Mask
The Creolization of American Culture examines the artworks, letters, sketchbooks, music
collection, and biography of the painter William Sidney Mount (1807–1868) as a lens through
which to see the multiethnic antebellum world that gave birth to blackface minstrelsy. As a
young man living in the multiethnic working-class community of New York's Lower East Side,
Mount took part in the black-white musical interchange his paintings depict. An avid musician
and tune collector as well as an artist, he was the among the first to depict vernacular fiddlers,
banjo players, and dancers precisely and sympathetically. His close observations and
meticulous renderings provide rich evidence of performance techniques and class-inflected
paths of musical apprenticeship that connected white and black practitioners. Looking closely
at the bodies and instruments Mount depicts in his paintings as well as other ephemera,
Christopher J. Smith traces the performance practices of African American and AngloEuropean music-and-dance traditions while recovering the sounds of that world. Further, Smith
uses Mount's depictions of black and white music-making to open up fresh perspectives on
cross-ethnic cultural transference in Northern and urban contexts, showing how rivers,
waterfronts, and other sites of interracial interaction shaped musical practices by transporting
musical culture from the South to the North and back. The "Africanization" of Anglo-Celtic
tunes created minstrelsy's musical "creole synthesis," a body of melodic and rhythmic
vocabularies, repertoires, tunes, and musical techniques that became the foundation of
American popular music. Reading Mount's renderings of black and white musicians against a
background of historical sites and practices of cross-racial interaction, Smith offers a
sophisticated interrogation and reinterpretation of minstrelsy, significantly broadening historical
views of black-white musical exchange.

American Popular Music
Discusses the evolution of rock music from its earliest origins to today's most influential
musical styles and performers

Darkest America: Black Minstrelsy from Slavery to Hip-Hop
Imagining China: early nineteenth-century writings and musical productions -- Towards
exclusion: American popular songs on Chinese immigration, 1850-1882 -- Chinese and
Chinese immigrant performers on the American stage, 1830s-1920s -- The sounds of Chinese
otherness and American popular music, 1880s-1920s -- From aversion to fascination: new
lyrics and voices, 1880s-1920s -- The rise of Chinese and Chinese American vaudevillians,
1900s-1920s

Spirituals and the Birth of a Black Entertainment Industry
AMERICAN POPULAR MUSIC: A MULTICULTURAL HISTORY offers an innovative approach
to popular music appreciation. The book treats major cultural sources, including African
American, Latino, and European American styles and artists, in chronological fashion while
also investigating less-visible cultural influences. The history of popular music in America offers
an excellent example of cultural exchange. No other college textbook in publication addresses
the subject of American popular music from a multicultural perspective in this thorough
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manner.

Blackface Minstrelsy in Britain
A succinct survey of Western popular music since the advent of sound recordings. Exhaustive
in its coverage of musical genres and styles, including chapters on jazz, the blues, country &
western, the Tin Pan Alley pop tradition, R&B, 1950s rock 'n' roll (and countless offshoots such
as rockabilly, doo-wop, novelty songs, instrumentals, girl groups, teen idols, et al.), the British
Invasion, the American Renaissance (most notably, soul, the California Sound, and folk rock),
and the seemingly infinite variety of hybrids occurring since the late 1960s: progressive rock,
disco, punk/new wave, alternative rock, rap/hip-hop, and much more. Representative
recordings are noted for each discussed style. The author taught a University pop music
survey course over the past 20 years.

Out of Sight
A refreshingly clearheaded and taboo-breaking look at race relations reveals that American
culture is neither Black nor White nor Other, but a mix-a mongrel. Black Like You is an erudite
and entertaining exploration of race relations in American popular culture. Particularly
compelling is Strausbaugh's eagerness to tackle blackface-a strange, often scandalous, and
now taboo entertainment. Although blackface performance came to be denounced as purely
racist mockery, and shamefacedly erased from most modern accounts of American cultural
history, Black Like You shows that the impact of blackface on American culture was deep and
long-lasting. Its influence can be seen in rock and hiphop; in vaudeville, Broadway, and gay
drag performances; in Mark Twain and "gangsta lit"; in the earliest filmstrips and the 2004
movie White Chicks; on radio and television; in advertising and product marketing; and even in
the way Americans speak. Strausbaugh enlivens themes that are rarely discussed in public, let
alone with such candor and vision: - American culture neither conforms to knee-jerk racism nor
to knee-jerk political correctness. It is neither Black nor White nor Other, but a mix-a mongrel. No history is best forgotten, however uncomfortable it may be to remember. The power of
blackface to engender mortification and rage in Americans to this day is reason enough to
examine what it tells us about our culture and ourselves. - Blackface is still alive. Its impact and
descendants-including Black performers in "whiteface"-can be seen all around us today.

History of Popular Music; from Edison to the 21st Century
In Birth of an Industry, Nicholas Sammond describes how popular early American cartoon
characters were derived from blackface minstrelsy. He charts the industrialization of animation
in the early twentieth century, its representation in the cartoons themselves, and how important
blackface minstrels were to that performance, standing in for the frustrations of animation
workers. Cherished cartoon characters, such as Mickey Mouse and Felix the Cat, were
conceived and developed using blackface minstrelsy's visual and performative conventions:
these characters are not like minstrels; they are minstrels. They play out the social, cultural,
political, and racial anxieties and desires that link race to the laboring body, just as live minstrel
show performers did. Carefully examining how early animation helped to naturalize virulent
racial formations, Sammond explores how cartoons used laughter and sentimentality to make
those stereotypes seem not only less cruel, but actually pleasurable. Although the visible links
between cartoon characters and the minstrel stage faded long ago, Sammond shows how
important those links are to thinking about animation then and now, and about how cartoons
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continue to help to illuminate the central place of race in American cultural and social life.

The Creolization of American Culture
Blackface minstrelsy is associated particularly with popular culture in the United States and
Britain, yet despite the continual two-way flow of performers, troupes and companies across
the Atlantic, there is little in Britain to match the scholarship of blackface studies in the States.
This book concentrates on the distinctively British trajectory of minstrelsy. The historical study
and cultural analysis of minstrelsy is important because of the significant role it played in
Britain as a form of song, music and theatrical entertainment. Minstrelsy had a marked impact
on popular music, dance and other aspects of popular culture, both in Britain and the United
States. Its impact in the United States fed into significant song and music genres that were
assimilated in Britain, from ragtime and jazz onwards, but prior to these influences, minstrelsy
in Britain developed many distinct features and was adapted to operate within various
conventions, themes and traditions in British popular culture. Pickering provides a convincing
counter-argument to the assumption among writers in the United States that blackface was
exclusively American and its British counterpart purely imitative. Minstrelsy was not confined to
its value as song, music and dance. Jokes at the expense of black people along with
demeaning racial stereotypes were integral to minstrel shows. As a form of popular
entertainment, British minstrelsy created a cultural low-Other that offered confirmation of white
racial ascendancy and imperial dominion around the world. The book attends closely to how
this influence on colonialism and imperialism operated and proved ideologically so effective. At
the same time British minstrelsy cannot be reduced to its racist and imperialist connections.
Enormously important as those connections are, Pickering demonstrates the complexity of the
subject by insisting that the minstrel show and minstrel performers are understood also in
terms of their own theatrical dynamics, t

From Jim Crow to Jay-Z
Designed as a broad introductory survey, and written by experts in the field, this book
examines the rise of American music over the 20th century - the period in which that music
came into its own and achieved unprecedented popularity. Beginning with a look at music as a
business, 11 essays explore a variety of popular musical genres, including Tin Pan Alley,
blues, jazz, country, gospel, rhythm and blues, rock and roll, folk, rap, and Mexican American
corridos. Reading these essays, we come to see that the forms created by one group often
appeal to, and are in turn influenced by, other groups - across lines of race, ethnicity, class,
gender, region and age.

The Rise and Fall of Popular Music
Southern music has flourished as a meeting ground for the traditions of West African and
European peoples in the region, leading to the evolution of various traditional folk genres,
bluegrass, country, jazz, gospel, rock, blues, and southern hip-hop. This much-anticipated
volume in The New Encyclopedia of Southern Culture celebrates an essential element of
southern life and makes available for the first time a stand-alone reference to the music and
music makers of the American South. With nearly double the number of entries devoted to
music in the original Encyclopedia, this volume includes 30 thematic essays, covering topics
such as ragtime, zydeco, folk music festivals, minstrelsy, rockabilly, white and black gospel
traditions, and southern rock. And it features 174 topical and biographical entries, focusing on
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artists and musical outlets. From Mahalia Jackson to R.E.M., from Doc Watson to OutKast, this
volume considers a diverse array of topics, drawing on the best historical and contemporary
scholarship on southern music. It is a book for all southerners and for all serious music lovers,
wherever they live.

Top 40 Democracy
The songs, dances, jokes, parodies, spoofs, and skits of blackface groups such as the Virginia
Minstrels and Buckley's Serenaders became wildly popular in antebellum America. Drawing on
an unprecedented archival study of playbills, newspapers, sketches, monologues, and music,
William J. Mahar explores the racist practices of minstrel entertainers and considers their
performances as troubled representations of ethnicity, class, gender, and culture in the
nineteenth century. Mahar investigates the relationships between blackface comedy and other
Western genres and traditions; between the music of minstrel shows and its European
sources; and between "popular" and "elite" constructions of culture. Locating minstrel
performances within their complex sites of production, Mahar reassesses the historiography of
the field.

American Popular Music
"A one-volume survey of American popular music from the post-Civil War era to today.
Intended for an introductory course on American popular music, it proceeds chronologically,
taking a listening approach to the material." P. [4] of cover.

American Popular Music
Timothy E. Wise presents the first book to focus specifically on the musical content of yodeling
in our culture. He shows that yodeling serves an aesthetic function in musical texts. A series of
chronological chapters analyzes this musical tradition from its earliest appearances in Europe
to its incorporation into a range of American genres and beyond. Wise posits the reasons for
yodeling's changing status in our music. How and why was yodeling introduced into
professional music making in the first place? What purposes has it served in musical texts?
Why was it expunged from classical music? Why did it attach to some popular music genres
and not others? Why does yodeling now appear principally at the margins of mainstream
tastes? To answer such questions, Wise applies the perspectives of critical musicology,
semiotics, and cultural studies to the changing semantic associations of yodeling in an
unexplored repertoire stretching from Beethoven to Zappa. This volume marks the first
musicological and ideological analysis of this prominent but largely ignored feature of American
musical life. Maintaining high scholarly standards but keeping the general reader in mind, the
author examines yodeling in relation to ongoing cultural debates about singing, music as art,
social class, and gender. Chapters devote attention to yodeling in nineteenth-century classical
music, the nineteenth-century Alpine-themed song in America, the Americanization of the
yodel, Jimmie Rodgers, and cowboy yodeling, among other topics.

Yellowface
Investigates the origin and heyday of black minstrelsy and discusses whether or not the art
form is actually still alive in the work of contemporary performers--from Dave Chappelle and
Flavor Flav to Spike Lee.
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The Rolling Stone Illustrated History of Rock & Roll
This multilayered study of the representation of black masculinity in musical and cultural
performance takes aim at the reduction of African American male culture to stereotypes of
deviance, misogyny, and excess. Broadening the significance of hip-hop culture by linking it to
other expressive forms within popular culture, Miles White examines how these
representations have both encouraged the demonization of young black males in the United
States and abroad and contributed to the construction of their identities. From Jim Crow to JayZ traces black male representations to chattel slavery and American minstrelsy as early
examples of fetishization and commodification of black male subjectivity.Continuing with
diverse discussions including black action films, heavyweight prizefighting, Elvis Presley's
performance of blackness, and white rappers such as Vanilla Ice and Eminem, White
establishes a sophisticated framework for interpreting and critiquing black masculinity in hiphop music and culture. Arguing that black music has undeniably shaped American popular
culture and that hip-hop tropes have exerted a defining influence on young male aspirations
and behavior, White draws a critical link between the body, musical sound, and the
construction of identity.

Burnt Cork
The most complete, colorful, and authoritative package of its kind, American Popular Music:
From Minstrelsy to MP3, Third Edition, examines popular music in the United States from its
beginnings into the 21st century. Highlighting the contributions of diverse groups, Larry Starr
and Christopher Waterman trace the development of jazz, blues, country, rock, hip-hop, and
other popular styles. They combine an in-depth treatment of the music itself--including
discussions of stylistic elements and analyses of musical examples--with solid coverage of
attendant historical, social, and cultural circumstances. NEW TO THE THIRD EDITION *
Significantly expanded coverage of the Latin American stream of influence throughout,
including Latin music in the big-band era, the mambo craze of the 1950s, bossa nova, and
salsa * Thoroughly updated discussions of online distribution models, technology, and new
trends in popular music * Exact timings included in the in-text listening guides to help students
orient themselves as they use the two in-text audio CDs * New appendix--"Understanding
Rhythm and Form"--illustrating the basic musical concepts of beat, tempo, rhythm, and form *
A FREE six-month subscription to the Encyclopedia of Popular Music, Fourth Edition Online
($120.00 value!) Remarkably accessible and student-friendly, the third edition also offers: *
Detailed in-text listening charts that explain the most important elements of recordings
discussed at length in the text * Boxed inserts on significant individuals, recordings, and
cultural issues, with an illustrated timeline at the back of the book * An iMix (published at
iTunes) * An updated Companion Website (www.oup.com/us/popmusic) containing resources
for both instructors (PowerPoint lecture slides, assignments and exercises, filmographies, and
review/discussion questions) and students (chapter outlines, brief biographies, flashcards, and
weblinks) * A free Instructor's Manual and Computerized Test Bank on CD

Love and Theft
AMERICAN POPULAR MUSIC: A MULTICULTURAL HISTORY offers an innovative approach
to popular music appreciation. The book treats major cultural sources, including African
American, Latino, and European American styles and artists, in chronological fashion while
also investigating less-visible cultural influences. The history of popular music in America offers
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an excellent example of cultural exchange. No other college textbook in publication addresses
the subject of American popular music from a multicultural perspective in this thorough
manner.

Black Like You
The Product of Our Souls
Purchase this access code to get sixty featured musical selections from American Popular
Music, Fourth Edition, in MP3 format. Good for one use. Code will be void if used.

And the Beat Goes on
Blackface and blackness : the minstrel show in American culture -- Love and theft : "racial"
production and the social unconscious of blackface -- White kids and no kids at all : workingclass culture and languages of race -- The blackening of America : popular culture and national
cultures -- "The seeming counterfeit" : early blackface acts, the body, and social contradiction
-- "Genuine Negro fun" : racial pleasure and class formation in the 1840s -- California gold and
European revolution : Stephen Foster and the American 1848 -- Uncle Tomitudes : racial
melodrama and modes of production.

Audiotopia : Music, Race and America
American Popular Music from Minstrelsy to MP3
Authors Terry E. Miller and Andrew Shahriari take students around the world to experience the
diversity of musical expression. World Music: A Global Journey, now in its third edition, is
known for its breadth in surveying the world’s major cultures in a systematic study of world
music within a strong pedagogical framework. As one prepares for any travel, each chapter
starts with background preparation, reviewing the historical, cultural, and musical overview of
the region. Visits to multiple ‘sites’ within a region provide in-depth studies of varied musical
traditions. Music analysis begins with an experimental "first impression" of the music, followed
by an "aural analysis" of the sound and prominent musical elements. Finally, students are
invited to consider the cultural connections that give the music its meaning and life. Features of
the Third Edition Over 3 hours of diverse musical examples. with a third audio CD of new
musical examples Listening Guides analyze the various pieces of music with some presented
in an interactive format online Biographical highlights of performers and ethnomusicologists
updated and new ones added Numerous pedagogical aids, including "On Your Own Time" and
"Explore More" sidebars, and "Questions to Consider" Popular music incorporated with the
traditional Dynamic companion web site hosts new Interactive Listening Guides, plus many
resources for student and instructor. Built to serve online courses. The CD set is available
separately (ISBN 978-0-415-89402-9) or with its Value Pack and book (ISBN 978 041580823-1). For eBook users, MP3 files for the accompanying audio files are available only with
the Value Pack of eBook & MP3 files (ISBN 978-0-203-15298-0). Please find instructions on
how to obtain the audio files in the contents section of the eBook.

An Introduction to America's Music
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A history of popular music covers balladry, minstrelsy, ragtime, blues, jazz, swing, pop, r&b,
folk, country, gospel, rock'n'roll, heavy metal, dance music, punk, New Wave, technopop, and
rap.

Birth of an Industry
The American musical has achieved and maintained relevance to more people in America than
any other performance-based art. This thoughtful history of the genre, intended for readers of
all stripes, offers probing discussions of how American musicals, especially through their
musical numbers, advance themes related to American national identity. Written by a
musicologist and supported by a wealth of illustrative audio examples (on the book's website),
the book examines key historical antecedents to the musical, including the Gilbert and Sullivan
operetta, nineteenth and early twentieth-century American burlesque and vaudeville, Tin Pan
Alley, and other song types. It then proceeds thematically, focusing primarily on fifteen
mainstream shows from the twentieth century, with discussions of such notable productions as
Show Boat (1927), Porgy and Bess (1935), Oklahoma! (1943), West Side Story (1957), Hair
(1967), Pacific Overtures (1976), and Assassins (1991). The shows are grouped according to
their treatment of themes that include defining America, mythologies, counter-mythologies,
race and ethnicity, dealing with World War II, and exoticism. Each chapter concludes with a
brief consideration of available scholarship on related subjects; an extensive appendix
provides information on each show discussed, including plot summaries and song lists, and a
listing of important films, videos, audio recordings, published scores, and libretti associated
with each musical.

Black Popular Music in America
A capacious and stimulating tour de force of the mainstream music industry that reveals the
cultural import of even the most deliberately banal performers and songs. Weisbard finds
depths in our culture s shallows as he investigates and articulates the cultural construction of
such phenomena as Dolly Parton, Elton John, the Isley Brothers, A&M Records, and the rise of
radio populism. He further sheds new light on the upheavals in the music industry over the last
fifteen years and the implications of them for the audiences the industry has shaped. Each
chapter brings us to see afresh precisely that music and those musicians that have become
the most familiar and overexposed, by delving into the minutiae of how pop stars and their
music were made and framed for repeated consumption in the era dominated by radio."

American Popular Music
The Original Blues
Spirituals performed by jubilee troupes became a sensation in post-Civil War America. First
brought to the stage by choral ensembles like the Fisk Jubilee Singers, spirituals anchored a
wide range of late nineteenth-century entertainments, including minstrelsy, variety, and plays
by both black and white companies. In the first book-length treatment of postbellum spirituals in
theatrical entertainments, Sandra Jean Graham mines a trove of resources to chart the
spiritual's journey from the private lives of slaves to the concert stage. Graham navigates the
conflicting agendas of those who, in adapting spirituals for their own ends, sold conceptions of
racial identity to their patrons. In so doing they lay the foundation for a black entertainment
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industry whose artistic, financial, and cultural practices extended into the twentieth century. A
companion website contains jubilee troupe personnel, recordings, and profiles of 85 jubilee
groups. Please go to: http://www.press.uillinois.edu/books/graham/spirituals/

The New Encyclopedia of Southern Culture
This is the story of music in the United States, from the sacred music of its earliest days to the
jazz and rock that enliven the turn of the millennium. Beginning with the music of Native
Americans and continuing with traditions introduced by European colonizers and Africans
brought as slaves, the book reveals how this heritage was developed and enhanced in the
19th and 20th centuries to produce the music we hear today. The three-CD set contains
historically appropriate recordings of 70 works discussed in the book and is accompanied by
listening guides.

Yeah! Yeah! Yeah!: The Story of Pop Music from Bill Haley to Beyoncé
Purchase this access code to get sixty featured musical selections from American Popular
Music, Fourth Edition, in MP3 format. Good for one use. Code will be void if used.

The American Musical and the Formation of National Identity
A history of Black music looks at important styles, performers, and songwriters, and assesses
its influence on modern popular music

She's a Rebel
In this welcome addition to the immensely popular Yale Broadway Masters series, Larry Starr
focuses fresh attention on George Gershwin’s Broadway contributions and examines their
centrality to the composer’s entire career. Starr presents Gershwin as a composer with a
unified musical vision—a vision developed on Broadway and used as a source of strength in his
well-known concert music. In turn, Gershwin’s concert-hall experience enriched and
strengthened his musicals, leading eventually to his great “Broadway opera,” Porgy and Bess.
Through the prism of three major shows—Lady Be Good (1924), Of Thee I Sing (1931), and
Porgy and Bess (1935)—Starr highlights Gershwin’s distinctive contributions to the evolution of
the Broadway musical. In addition, the author considers Gershwin’s musical language, his
compositions for the concert hall, and his movie scores for Hollywood in the light of his
Broadway experience.

Ragged but Right
This collection of original essays brings together a group of prominent scholars of blackface
performance to reflect on this complex and troublesome tradition. The essays consider the
early relationship of the blackface performer with American politics and the antislavery
movement; the relationship of minstrels to the commonplace compromises of the touring 'show'
business and to the mechanisation of the industrial revolution; and much more.

Blackface Nation
To be on the cutting edge of the music and entertainment industry, one should possess an inPage 9/12
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depth knowledge of the evolution of modern popular music, as well as its history, roots, and
traditions. Music lovers of all ages will enjoy this engaging overview of pop music from its
historic roots to today's chart topping styles. Discover how the changes in recording technology
have influenced the music we buy and listen to. Experience a wonderful and fascinating
musical odyssey while exploring dozens of idioms including blues, folk, ragtime, jazz, big band,
spirituals, blue grass, Tejano, Cajun, musical comedy, western, gospel, country, skiffle, rock
and roll, R&B, soul, funk, Motown, hard rock, disco, heavy metal, reggae, corporate rock, punk,
worldbeat, new wave, grunge, new age, easy listening, techno, rap and hip hop. A spotlight
shines on hundreds of influential artists, songwriters, performers, and music legends such as
Louis Armstrong, Robert Johnson, Bing Crosby, Irving Berlin, Duke Ellington, Muddy Waters,
Benny Goodman, Frank Sinatra, Miles Davis, Elvis Presley, John Coltrane, Johnny Cash, Bob
Dylan, Beatles, Rolling Stones, Joni Mitchell, B.B. King, Neil Young, Paul Simon, Led Zeppelin,
Bob Marley, Black Sabbath, Pink Floyd, Bee Gees, Bruce Springsteen, Michael Jackson,
Prince, Madonna, Nirvana, Garth Brooks, Metallica, Shania Twain, U2, Celine Dion, and
Eminem. EVOLUTION OF MODERN POPULAR MUSIC is the first in a series of books dealing
with the history of music by author, musician, entertainment lawyer, and historian Mark Vinet. It
offers an in-depth study and detailed analysis of the dramatic events and talented individuals
who created and later influenced the eclectic, vibrant, and colorful art form known as pop
music.

World Music
The commercial explosion of ragtime in the early twentieth century created previously
unimagined opportunities for black performers. However, every prospect was mitigated by
systemic racism. The biggest hits of the ragtime era weren't Scott Joplin's stately piano rags.
“Coon songs,” with their ugly name, defined ragtime for the masses, and played a transitional
role in the commercial ascendancy of blues and jazz. In Ragged but Right, Lynn Abbott and
Doug Seroff investigate black musical comedy productions, sideshow bands, and itinerant
tented minstrel shows. Ragtime history is crowned by the “big shows,” the stunning musical
comedy successes of Williams and Walker, Bob Cole, and Ernest Hogan. Under the big tent of
Tolliver's Smart Set, Ma Rainey, Clara Smith, and others were converted from “coon shouters”
to “blues singers.” Throughout the ragtime era and into the era of blues and jazz, circuses and
Wild West shows exploited the popular demand for black music and culture, yet segregated
and subordinated black performers to the sideshow tent. Not to be confused with their
nineteenth-century white predecessors, black, tented minstrel shows such as the Rabbit's Foot
and Silas Green from New Orleans provided blues and jazz-heavy vernacular entertainment
that black southern audiences identified with and took pride in.

Yodeling and Meaning in American Music
A landmark study, based on thousands of music-related references mined by the authors from
a variety of contemporaneous sources, especially African American community newspapers,
Out of Sight examines musical personalities, issues, and events in context. It confronts the
inescapable marketplace concessions musicians made to the period's prevailing racist
sentiment. It describes the worldwide travels of jubilee singing companies, the plight of the
great black prima donnas, and the evolution of "authentic" African American minstrels.
Generously reproducing newspapers and photographs, Out of Sight puts a face on musical
activity in the tightly knit black communities of the day. Drawing on hard-to-access archival
sources and song collections, the book is of crucial importance for understanding the roots of
ragtime, blues, jazz, and gospel. Essential for comprehending the evolution and dissemination
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of African American popular music from 1900 to the present, Out of Sight paints a rich picture
of musical variety, personalities, issues, and changes during the period that shaped American
popular music and culture for the next hundred years.

George Gershwin
Blues Book of the Year —Living Blues Association of Recorded Sound Collections Awards for
Excellence Best Historical Research in Recorded Blues, Gospel, Soul, or R&B–Certificate of
Merit (2018) With this volume, Lynn Abbott and Doug Seroff complete their groundbreaking
trilogy on the development of African American popular music. Fortified by decades of
research, the authors bring to life the performers, entrepreneurs, critics, venues, and
institutions that were most crucial to the emergence of the blues in black southern vaudeville
theaters; the shadowy prehistory and early development of the blues is illuminated, detailed,
and given substance. At the end of the nineteenth century, vaudeville began to replace
minstrelsy as America’s favorite form of stage entertainment. Segregation necessitated the
creation of discrete African American vaudeville theaters. When these venues first gained
popularity, ragtime coon songs were the standard fare. Insular black southern theaters
provided a safe haven, where coon songs underwent rehabilitation and blues songs suitable
for the professional stage were formulated. The process was energized by dynamic interaction
between the performers and their racially-exclusive audience. The first blues star of black
vaudeville was Butler “String Beans” May, a blackface comedian from Montgomery, Alabama.
Before his bizarre, senseless death in 1917, String Beans was recognized as the “blues
master piano player of the world.” His musical legacy, elusive and previously unacknowledged,
is preserved in the repertoire of country blues singer-guitarists and pianists of the race
recording era. While male blues singers remained tethered to the role of blackface comedian,
female “coon shouters” acquired a more dignified aura in the emergent persona of the “blues
queen.” Ma Rainey, Bessie Smith, and most of their contemporaries came through this portal;
while others, such as forgotten blues heroine Ora Criswell and her protégé Trixie Smith,
ingeniously reconfigured the blackface mask for their own subversive purposes. In 1921 black
vaudeville activity was effectively nationalized by the Theater Owners Booking Association
(T.O.B.A.). In collaboration with the emergent race record industry, T.O.B.A. theaters featured
touring companies headed by blues queens with records to sell. By this time the blues had
moved beyond the confines of entertainment for an exclusively black audience. Small-time
black vaudeville became something it had never been before—a gateway to big-time white
vaudeville circuits, burlesque wheels, and fancy metropolitan cabarets. While the 1920s was
the most glamorous and remunerative period of vaudeville blues, the prior decade was
arguably even more creative, having witnessed the emergence, popularization, and early
development of the original blues on the African American vaudeville stage.
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